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FIGURE 1: FEATURES OF DIEGETIC AND NONDIEGETIC MUSIC IN THE OPERAS OF GIACOMO PUCCINI 


Textual Markers Musical Markers 


Diegetic Nondiegetic Diegetic Nondiegetic 


Poetic language Recitative style or through-composed 


Fanciful imagery Speech-like contours 


Abstract topics Integrated into surrounding music 


EXAMPLE 1: "AVE, SERA GENTILE,” 15" STATEMENT, MANON LESCAUT (1893), ACT I, REHEARSAL 4-5 


Parallel Period 


Hail, gentle evening, that descends with your train of zephyrs and stars; 


E 1.55 - : : EE E 


peame PE EH 


ban re Fh Bla Te, 


basic idea 


contrasting idea 


Antecedent Phrase 


Melodic Cadence 


a D e Dia = —- 


tet T a, Stude: ' + . Init 
A-ve, cara'aipo-e  - tied a-gli'a man - ti.. udents Ahtah! ah! ah! ah! ah! Ai la - dri'ed ài bri - a-chi! No-i t'ab- 
"D > scherzoso 
— S ES e im - - 


begg penap ona ea ptos th ye 


basic idea 


ee lore lia. P > a L 4 t Se Pgh 


contrasting idea l 


Consequent Phrase l 


Transition 


We have cut your madrigal short! 

a = 4  — 

Et pede Nd 
bia - mo spez - za - to'il ma - dri - il 
EU. o N 

fete ae 
log fit £3 ite Pa >an 
= SSS SSS 


Rescued from Obscurity: Karen E. H. Messina 
Classical Form and Diegetic Music in Puccini’s Operas kehmessina@gmail.com 


EXAMPLE 2: “AVE, SERA GENTILE," 2NP STATEMENT, MANON LESCAUT (1893), ACT I, REHEARSAL 5-7 


Extended Parallel Period 


And I thank you. Along the merry path they come in throngs, our fresh, laughing, and pretty artisan girls... 
bp iis 1 33022 1 229g i a Hmc 


Edmondo P . z m A x a i » 
mA vi rin - gra- zio. Pel vi - al giu-li - ve ven - gonoa frotte'a frot - te fre - sche, ri-den-ti'e bel - le nostrearpwffía - nel - le... 


scura, 


= ui E 


contrasting idea 


basic idea 


Antecedent Phrase? 


Now the avenue comes alive... — I prepare a cunning, daring, and merry madrigal. 
foes Py | zz = i i | 
i a i io. 


) 
re - pa - rounma 


Or s'a-ni-ma'il vi i - B E 
Students ^" ` E : p pi |] y fur- be - sco, - ardi - 
:dmondc ; 
8 Pi dri - le 


$ ! EE 
basic idea ' PE contrasting idea (truncated) 
Consequent Phrase (truncated) 


correspondence 


with 1% statement ends 
(no cadence) 


Extension 


Our artisan girls come in throngs... p fresh, laughing, and pretty I prepare a c oe and merry madrigal 


MELLE SS Sb rta x: 


Ven-go-no'afrot-te'a frot - te le no - stre ar-ti- gia - nel - le... Students Te ee E 

(Eust Et 

l pp cre: 
pS = i dab = — te MO rr = E 


new material new material repeated 


ga - le fur-be-scoe ga - io 
Edmondo Pre -pa - LL. P - 


and may all gallantry be my muse! 


dolce e rall. a tempo 
Coppie Hort if =e == 
si - a la mu- mi - a... tut - ta ga - lan - te - ri - a! 


= 


poco allarg. e cres. 


af 
wore bu 


a tempo 


— e ——Há! 


TENE = 
E: JAF pa 
transition to new melod ' transition repeated and expanded 


IAC | fé new melody 
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EXAMPLE 3: “QUANDO ME'N VO'," LA BOHEME (1896), ACT II, REHEARSAL 21-23 


A - Parallel Period 
When I go along alone on the street, people stop and look... 


Museta £ : HE SSS z FAFE | = 


uan - do me'n vo"... quan-do me'n vo' so - let-ta per la via la gen-te  so-sta'e mi - ra... 


TEMPO DI VALZER LENTO 4 = 104 


con molta grazia ed eleganza 
(oy 7 f 7 aa 


pp L 
los j= 
basic idea 

Antecedent Phrase 


* f mE 


Ww 
| 


ul 


wi 


quasi rit. a tempe n quasi rit. > 
ipe Efire Bs 43; $3 
+ 


contrasting idea 


and they all seek the beauty in me from head to foot 


pE = Z T = 


e la bel = lez E za mi - a... t-ta ri-cer-a'in me... ri-cer-cain me da ca - po a pie... 
Ae ma allarg. 


col canto 


a tempo 


pp = ae m 


contrasting idea 


basic idea 


Consequent Phrase 


B - Parallel Double Period 


And then I savor the subtle desire that breathes from eyes that know how to appreciate the hidden beauty of my obvious charms. 


HORIS SA a i 6f 


ed as - sa - po-ro'l-lor la bra-mo - sia sot-til... che da gloc - chi tra-spi- ra e dai pa - le-si vez-zi'in-ten- der Sa... al-le'oc - cul - p bel-tà. 
7" 


gura TBE Leh 
ris 


J i z : [-* : -— ; 

p el lc 5 EPEE —— [es Z molto i i f it. LES. X : a ies F T =P * d 
a 2 t t : 

loss = i : = a $ ? pol 7 zi = = E 


basic ided p contrasting idea — j| basicidea j | contrasting idea* | 
Antecedent Phrase Consequent Phrase 


Parallel Period 
HC/A HC/A 
(tonicized) 
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EXAMPLE 3 (CONT.): “QUANDO ME'N VO’,” LA BOHEME (1896), ACT II, REHEARSAL 21-23 


B - Parallel Double Period (cont.) 


Thus the flow of desire surrounds me, makes me happy! 


SMart ele pee geese yy tr pe Ft py re deg tes nh 


Co-si lef - flu - vio delde - si - o tut-ta m'a-gi- ra fe.-— .H—ce mi fa... fe - li-ce mi fal... 


[rese 


a | a tempo 
n 


3 EE] EE, Le he? 
z Di z í mE 


z 
contrasting idea 


p. basic idea (circled) j [contrasting ideaj, basic idea 


Antecedent Phrase Consequent Phrase 


Contrasting Period 


A' - Parallel Period 


gut — dr orode a a Se 


tu che sa - i che me- mo-rie ti strug - gi... da me tan-to ri - fug - gi?.. 


ete M Ha de m 


a tempo 


E $ | 4 
x Repay = Sach 


pp —— 
lox ys d 
basic idea 
Antecedent Phrase 


contrasting idea 


I know well that you don't wish to confess your suffering. but you feel like you're dying! TO 
> >> > > £ o e£ 


SS SS eee 5 mehr oie Si 


le ango - scie tue non le vuoi dir... non le vuoi dir, so ber ma ti sen E ü mo - rir! 
icd: y =o e£ z —è 
3 Dn Ee non U—6— 


y ; ; 
= j E a3 ZS PP 


contrasting idea 


sey Ede 


basic idea 


Consequent Phrase 
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EXAMPLE 4: “L’ ALBA VINDICE APPAR,” TOSCA (1900), ACT II, REHEARSAL 43 


e a tenet 


Tosca 


pieta di 
Maio. be sile: n have e pid on me! 


dr ee eee saree are: : 


L1 Cavaradossi 3 . E " 3 ; » 
L'al - ba vin - di-ce appar che fa gliem - pi tre-mar! Li-ber - t& sor - ge. crol-lan ti - ran-ni-di! 
The avenging dawn appears to make the wicked tremble! Liberty rises, tyrannies colla € 


Fm I9CONCITATO += 144 


PEEL eL EIL 48 -" 
"isijut Uri pest EH Fg 


> > 
basic idea basic idea repeated 


resentation continuation and cadence transition 


IAC 


= n 
lm, frg ——— SS = == 55S 


me! pie - 1a! la - ci! non l'a-scol - ta - te! Pie- 


Dont listen to him! 


LE f—f a, 
$5 = RE (r5 | = 
Del sof - fer - to mar-tir ve - drai qui gio-ir... il tuo cor tre - ma, © Scar - pia, car - ne-fi-ce! 
You'll see me rejoice here at the torture I've suffered... Your heart trembles, oh Scarpia, executioner! 
FEES IAS pit PP Po pF 
z P * 
Dips, = =! RENE Rr pe | E= 
Scarpia 
Bra - veg - gia, ur - la! Taf fret-ta a pa-le-sar-mi'il fon - do del-lal-ma ri - a! Va!Mo-ri - 
Swagger! ^ Shout! Hasten to reveal the depths of your guilty soul to me! 


Bh 
vw 
vw 
w^ 

pw o 


paH PEE ES 
"ELEC a= 


basic idea l m idea repeated J 
presentation 


allarg. 


| BEL II 
SRL 


continuation and cadence 


IAC 
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EXAMPLE 4 (CONT.): “L’ ALBA VINDICE APPAR,” TOSCA (1900), ACT IL, REHEARSAL 43 


Codetta & Transition 


Quit ore ee ait be fe ST a o a aao y aa 
tal... Pie - tà! = pie - ta di me! Ma ~ nom te... No. no! 
GS pass ra - — p p 
Car - ne-fi-ce! Car - ne-fi-ce! > 
Hyer * - - 
Dig EID RE ng - $4946 — HEEN 
bon- do, ilca - pe - stro ta - spet- ta! Va, va! Por-ta-te-me-lo - via! E va! 
Go, dying man, the noose awaits you! Take him away! 
a, 
-= tte e —À 12 P e 
= A E i 2d PF P$ 
Tes. ^ g: A r= A re 
pee c= See 
Codetta Transition 


$i ^r | - SS SS SS SSS 


Ma - rio! Ma - rio! con te, con te! 


— 


P LIER E AAIEN LA EE OEA EEIN ENE EE LAIRA EESO OEREN MOAIE, . Voi no! 
| n 2 a! 
bee 2212 33 . br ers [rcm ERR 
o— be i 
incominciando ad af frettare un poco 3 , p y fff 
pea ee 3 


ES PIU MOSSO 


y Y $i — è 
: ped i 55385 E 


